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SUPERNATURAL
“Despair”

TEASER
FADE IN.

INT./ MEN OF LETTERS -~ LIBRARY - DAY (DAY 1)

SAM WINCHESTER and CASTIEL help JACK KLINE 1nte the IBRARY,
his armsdraped over their ghoulderst DEAN”WINCHESTER
follows right behind, watehing Jack-- who vsweaty, weak.

The detonation process that began in Ep. 1517 “Unity,” is
clearly nearing cempletion. fChuck _is in the: wlnd, their shot,
at stopping him completely blown-% but everyoﬁe's attention
is on Jack. As far as they know, he 1s about to,die-- to
EXPLODE~- for nothing. :

Sam/and Cass hurried¥y.deposit Jack(i a;Ehair.

) SAM
Here. ..

CASTIEL & ;
Deep ‘breaths, Jack—— try to focus.
Slow this down,fif-y :

he ll try. But we see CRACKS
Y LIGHT (VFX) spilling through.
re a weightyy desperate glance.

Jack grlts his teeth
- forming (in his hands, eost
Sam turns.to Dean—— they s

Oon Jack, stfﬁggling to hold it in. cIutehing his stomach,) he
groans, leaning forward 'in‘the, chair..!

RS , JACK

:¥ou have to let me go.

- (off their looks)

Get me outside. I'11-- 4°1k, get as
far away as I can-—

CASTIEL
Jack-— -
JACK
(desperate pleading)
Then—-- go! Leave me!
(MORE )

(CONTINUED)
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CONTINUED:
JACK (CONT'D) . |
I can’t stop this, I... I'm coming L |
apart—- L
(emotional, to all of
them)
I don’t want to hurt you. Don't ‘ T
let me hurt' you. ' Q§-g, ’

That lands on everyone... but seems to hit Dean.hardest of
all He digs his heels in. B

DEAN

No. We're not giving up on you
(off Cass and Sam’s look)

Magic?® One of Rowena‘s spells

On Sam. -He can/t think of anYthing.Pm
' DBAN |
. We have to do,gsomething.

VOICE {0.S.) -
I think you've done enouqhﬁu'

Everyone turns/to)see... BILIIE he has entergd the bunker,
and she lookg pissed.: At everyone - But her eyes find Jack:
Wer plan, fallingfapart right inffront of her. A chill
passes qver everyone at her arrlval.

BILLIE

We were so close' and then‘you had

All of it——

P BILLIE
““'Because of you. ,It was doomed
. because of you. '

That arrow hits. But'Cass is beyond assigning blame,
desperate to save Jack—-

o CASTIEL
You led Jack through his trials;
you know what’s happening to him--
you can stop this. 2Pleage.

BILLIE
I can't stop it..

(CONTINUED ).
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’

A wave of disappointment, Jack barely holding himself
together. A slight shift from Billie--

 BILLIE
& But there is something I can do.
' he approaches Jack, as the others watch-- nervous;
ctant. Jack looks up at her, aty-browed, - .abo

.. And as she

DIG‘gﬁgARS, on o

%

es him g y jon the face, he

g, stu . ter a beat-

i
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INT. THE EMPTY — CONTINUOUS . ‘ -2

We PULL OUT from Jack's eyes, as he looks around, confused.: - Q 
‘Then he realizes where he is: the Empty. S B

JACK
Billie?

No answer. He doubles over, moaning--

VMEG/THE EMPTY
Kid?.

He 1ookS,up.s%, to see MEG/THE EMPTY béhind him.

_ MEG/THE EMPTY
How’d you get in here?

She leans in. Jack GRIMACES in‘painss

| MBG/THE, EMPTY
You're not lotking so :hot:

hands. He’s,coming apart.
ilongér.

Then, she elocks, the cracks in
On Jack... helcan’t hold it|i:

JACK
I'm SOLIry. ;
On Meg/The Empty, as\ he ok of confusion shifts to fear.

MEG/THE ¢EMPTY

(CONTINUED)
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ACT ONE

INT. MEN OF LETTERS - LIBRARY - DAY £3

Sam, Dean, and Cass are still spinning-- stunned by Bllﬁlejs;

actions.

DEAN

Billie—-— where,the Hell ig he?
BILLIE

The Empty.
-CASTTIEL

What?
BILLIE

Jack wasg/a bomb, designed to
annihilate <osmic forces.” Chuck
and Amara“are gene..., the Empty was
the only player on the boardsthat
c¢oudd possibly absqrbﬁthatm%mpact

A beat. Heartbreak, agony.

CASTIEL
So-- 1it’s done

On Billie.

It’'s done:

We play their g;;ef.., Sam, Dean, and Cass, (beldeving their
son is dead. And'eff that, we begin an INTERCUT(WITH...

INT. THE EMPT

A HORRIBLE;'HIGH PITCHED KEEN. The EMpty /s, well, emptys
But it’s alsodisturbeds: statlcky, JUDDERING, .. roiling from
the recenﬂ exp osion.

Thenr out of thlS rolllcking blackness, we...

FIND JACK. Stunned, dazedmm staring at his own hands.
Alive, somehow. But—-~ what happenéd tolhim?

INT. MEN OF LETTERS - LIBRARY - INTERCUT 5

CASTIEL
He’s dead.

(CONTINUED)
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CONTTNUED = : R -

BILLIE
Maybe.

On our heroes-- is she fucking with them?

DEAN
You saidgthis was a suicide
mission.

BILLIE

No. I said taklnglout Chuck and
Amara would be"fatal.

On Castiely sremembering Jack’s words from “Gimme
Shelter.”
CASTIEL
The chains¥eaction.
BILLIE i §
Mhmm. The Empty,dit’s... :
different. Not .as strong. as Chuack
or Amara, but.{. vast._ :
(then) :
But... aAf Jack surv1ves, and 1f the
Empty surv1ves..: atl?
Off that
INT. THE 6
On Jack, still reellng, puzzled... @s he hears a noise.

Turns... to-See Meg/The Empty. FLICKERING back intesformiat
the edge of the frame. [Anguished, agomized, angry...(nuttier
than we ve“ever seen it.

And the +locks eyes with TJagk.
MEG/THE EMPTY
You. K _
INT. MEN OF LETTERS - LIBRARY - INTERCUT | .7
 Sam
So it’s pissed-- what does that
mean?

(CONTINUED)
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CONTINUED:

. BILLIE .
The Empty’s strong, it’s got-- beef
with me. Especially after what I
just did. ' '

. DEAN
Yeah. ©Pgor you.

BilY¥iet A smile.

BILLIE
Good thing it can’t reach‘me here.

" On Sam-—- he knows why.
SAM
w1thout being summoned.

DEAN &
What about 'Jack? o(If he!s
On Billiet sShe’s got theém on tﬁe:ho";e Jack)is in danger.

CASTIEL . . )
You Wavé to bring hlm back

BILLIE
Not until (I- get What I came for.

A beat ongOur heroes.i Sam, gue551ng what”this is abouts

iis ou tooklsomething'that
-beloﬁ g to'me... God's books
- t

Thelr bhacks .- agal ‘£ the wall,'Sam has no reason not te go

cards up now.ﬂ‘

. SAM
- You' were always golng.to betray us.

‘Once you defeated God, you .were
“going to take power.

(then) -
Everyone who got a free pass or a
second chance, anyone who,got
resurrected or came here from
another world-- you were going to
kill them all—— me and Dean, too.

(then) '
That’s the order you want restored.
That's always been your endgame.

(CONTINUED)
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/ .LONTINULU {2y i =
On Billie, gquilty as charged. A dry, unapologetic admissighi:

BILLIE
You got me. .

CASTIEL
You’ve begeén lying to everyone.
Even the' Empty-- you promised it
peace and qulet You mever/meant
it. '

SAM
I/ give you the book, what’'s o, sTop-
yeu froém stabbing us in the back_u'
killing, us all. ;

. BILLIE g
Nothing. 4 But you don‘t have' a.
choice. L

(off their looks) .

This isn‘t ‘a negotiation. ¥
alive... he woni/t last: '
“1f you want Jack-+ yo
toc me now.

off/Sam, torn-withi\no carae”J“Jplay—-
A8 INT. THE EMPTY .- CONTENUOUS ' .° | A8

Jack tries to move away £rom Meg/The Empty, but he reallzes——
he” s stuek. Somethlng S holdlng him in place.

He turns back, to the Empty Her hand is up, “nd she starts
pulling—- DRAGGING Jack. towards her, closer and/ closer—-

On the. Empty, pulllng him, seething~—

MEG/THE EMPTY
dld thlS.

BB INT. MEN OF LETTERS ~ LIBRARY - CONTINUOUS . . B8
Sam has retrleved the book—- hénds it to Billie. Her scythe
now resting against the wall behind her. Billie smlles,
taklng the book ‘

'JBut 1nstead of saving’ Jack, she OPENS/it.

CASTIEL
What are you doing?

fﬁﬂ,she starts reading... words none of them can see.

(CONTTNUED )
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B8 CONTINUED: e ' “ B8
: BILLIE
Since you ruined the last one--
God’s book has a new ending.

DEAN
Get Jack-- NOW.
‘ {(then) ,
Billie~- I swear to-- (GOD)

BILLIE

Shhh.

Then-— sheWeloses the book. She saw Godis “new eﬂﬁing "
Billie’s processing what she/s read... wheels turnlng.
Inscrutable~-

BILLIE
Interestding;

0ff' Billie, leaving™them jall on thé hooks. .
8 " ANT. THE,.EMPTY - CONTINUQUS

The Empty is in Jack'e face, men ng, wrathful<- her voice

distorted, CRACKLING Wlth RAG;

MEG/THE EMPTY
You made it

And as (she /looms, her h ds on Jack's faces ready to end him,
untll—— :

We PQP WIDE. And JACK IS GONE. OFF THE EMPTY-» THWARTED-x
FURIOQOUS. ' ' :

9 INT. MEN OF LETTERS'L _LIBRARY -(CONTINUOUS | 9

Jack DROPS back 1nto Lhe library, right in the nick of time.
He's alive, but shaken... powerless.

CASTIEL

CasSfﬁeyesjfo help him, but Billie steps between them.

EILLIE
Nuh uh. The boy is mine.

JACK
No.

(CONTINUED)
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: 9 V CONTINUED: o . s : A M —

D

C BILLIE _
Sorry, kid.'! You’‘re still useful.
(to the others)
You all—— not s0 much.,

As this standoff progresses, Dean seethes-- and he sp”--
Death s SCYTHE restlng against a table.

SAM
You can®t,
BILLIE
T can. And T will.

(Ehen)
Goodbye, b—- (boys)

And Dean makes (a deésperate move--— grabblng her scythe from
where she left 1t-<"and SWINGS at her. Blllle moves out of
the way, fast--

But not fast,enough. :The scythe SLiCESMthrough her jacket,
" CUTTING ‘her upper arm. ¢ Billie drops the book-—- RKNOCKS! Deah
back... thesscythe flies ‘back, clatterlng across the fleor.

On/Billie. JIt's/a small wound, but‘she s gong pale...
frozen. Clutching her arm like #he’s glimpsed her &wn
mortalitys .

Everyonessain shock—}fﬁﬁghre?of’their next move. And then--

BILLIE VANISHES.

Leaving them alone. %tuﬁﬁed. The shock and upheaval of thé
last hour catchlng up with Jack.

He collapses te=hls knees, wiped out.o As TFW rushes_to his
side, helping. hiin back £e his feet-— Sam and Cass trade a
look. Worried about what . the “explosion”fmay have'done to
Jack. And off that, we/CUT TO:

BLACK. . = -

FADE UP:
10 . INT. .MEFEOF LETTERS - LIBRARY - NIGHT 10
iLater.‘pean sits, drlnklpg. He looks’ harrowed-— haunted.

. . After a long beat—— FOOTSTEPS. Sam, in sleeping clothes,
‘Joins him at the table.

S5AM
Couldn’t sleep either.

( CONTINUED)
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1.0

Sam pours

A beat.

himself a drlnk Dean watches. A long-beat.

DEAN .
I'm sorry, Sam. Everything I did--

. SAM
Dean-- you,don’t have to.

DEAN
I pulled a gun en you.

- ' DEAN .
I couldn't stop. | & was so close=-
to beating him. "I smelded Chuck'’s

"blood indthe water, and nothlng

else mattered. That was
everything., & I couldn'® snap out of
it— . :

SAM :
But you did. And.you've snappeds/me
out of WOISL——. ) :

Dean: shoots ‘a look at- hlm—— worse_than that? ¢ Sam smiles.

.You have.

SEM

On Dean,, appreciatin But—-—

Whatever Ch‘{k didito mmara, he’s
Jer than ever. BdiTlie wants us
73 powerless, Michael’s
not returnlng our prayers—< we'’'ve
got no Heavy hitters on our side.
We re at zeros

* & & X

on Sam—u can t deny that

SR SAM
Yeah.
: (then)
But...
. . DEAN
What? '
SAM

We’ll just—— we’ll regroup. Deal
with this somehow.

(CONTINUED)
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\' U.LGTINUEB_: e (2) — : A 1 C

Right...

A beat on Dean. He raises a glass—- cllnks glaSSes W1th Sam.fA

. DEAN
To somehows,

They deink. A beat.

. SAM :
Besides—— if Chuck or Billde really
wanted us dead... we'd be dead.* .
already.

On Dean-- that grim half- joke/half truth almost gets a smile. -

off the brothers, udnited agaln—— but: waltlng for the other

shoe te drop...

INTS (BILLIE'S LIBRARY - CONTINUOUS - 11

The quiet of the stacks. Find a{REAEER, gtudiocus, reading at
a desk. oo '

Slow, footsteps. The Réaper rises'as we find BILLIE, -
réturning to he¥ gtudy. She looks ‘grim, defeated--sand
infured,

REAPER
Billie. N
: (then)
I put. up.t rarding, you asked for.
It should pthe Empty from

“in here...

‘ijlllle seems fatallstlc. 0ddly unconcerned with
the threat of*the Empty. Clocklng Bildiefs shoulder-=

' REAPER . ‘
I—— I take lt the plan has changed7

.On.Billie. Defeat turning to angef-- and purpose. We PUSH

IN}{phe@better to catch the cool ‘wrath ©f her words.

BRILLIE
The plan has changed.

INT. KITCHEN - DAY (DAY 2) | 12

We’'re at a KITCHEN STOVE, as a woman COOKS EGGS in a pan.

(CONTINUED)
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A SONPENUED.: . : ‘ ' 12

. Charlie looks up~- FLIRTY. And défi

STEVIE (V.0.)
The trick? Low flame-- don’t rush
‘em., Just this side of over-
medium. :

We take in the woman-- it’s STEVIE, the AU Hunter we:
Ep. 1504, “The Rupture.” Still tough as nails, but.foc
énsthis domestic task. As she turmg with one eg .
plate in hand, we see. .. :

AU/CHARLIE BRADBURY /igeated at the' kifchen tab
GUNS. Stevie cocks herwhead, holding the g

lackmail--

' STEVIE
Excusge me?: What’d I say about g
.atfthe table?

: CHARLIE
Weapons table’s_all th
other roomus And. I llk W
youw, cook., -

ufAtilkCharlie moves /thé

5tev1e grinsé- but she [ notf udging
rands her the plate.

guns. Charlie relents—— Stev

. CHARLIE -
Thought we \¢oild maybe hlt that .
hideout omge the sun goesgdown. *

& tpade flirty leoks., 'Clearlf, they*ve
nmance withiyeach others '

) CHARLIE

Like a date--—
: (stops, re: theleggs)
Sh my God., _

STEVIE

CHARLIE

How are they like this? Why have I
been eating rubbery trash eggs my
whole life--

(CONTINUED)
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EONTINUEDT (2) = = . ] G

Stevie laughs} moves to the table with her own plate.
Charlie, eating, looking down, still marveling—-

CHARLIE
Babe I swear, you're making this
for me every mornlng, for the rest
of my—- [(Tife)

2ZZ32%ZIP! A sudden, RIPPING NOISE ecuts through the. room .
Stevde’s plate CRASHES to the ground. Charlle looks up.
Somehow, she’s aloned  Stevie 1s GONES

- CHARLTE
Stevie?

She gets up, logks around But Stevie has vanlshed——
COMPILETELY. As wefworry Billie has turned her sights on the
AU Hunters after7ald, ‘we go off Charlie’ s horror and
confusion to-- o i

BLACKOUT .

END OF ACT ONE
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"ACT TWO

INT. APARTMENT - DAY | :33#1}*

OPEN ON Charlie, tense, hauntedu— barely holdlng it together.
Dean sits across from her, as Sam EMFs the room. T

CHARLIE
We met a few months ago. Bobby
sent me to back her up on a djinn
case, thought Stevie might need my
help.
‘ (admlringly, re: Stevie’s
skllls)
“She didn't.
(then) .
I'said I_liked how she hand d
herself<- she accused me of‘} 3
flirtings T denied it. But thenmﬂ‘

A warm memory-- how they connecteda he“shakes ityoff,

holding/back her grief.

I just< Tjcan't
happened. [ W '

- Sam

3
.

E us everythlng you sawv.

CHARLIE
»nothingd™, Felt nothing.

‘11—— nothing.

(then): - ‘
One second Stevie wag here, making
. breakfast. The next...

_ tralls off... a beat, then—w flghtlng back emotlon——

CHARLIE
She just... vanished.

‘ Charlie’s dark speculation hits Sam and Dean-- Charlie has
“hit on their own worst fear about what’s going on.

(CONTINUED)

% b R R A R b ok ko *

* *
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Chailie,:catching,their looks~—

CHARLIE

What?

&\ and Dean balk. But they have.no choice but to fi—ii-f':;;her“--
in., As Sam and Dean prepare to tell Charlie the truth...:

% O %
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14 EXT. STREET - DAY : . | - 14

Cass and Jack lean against the Impala, outside Charlie’ s.r e
Jack is quiet, withdrawn. p

CASTIEL
They wonftibe long.
(then)
They just—— dddn 't want to
overwhelm their friend.

JACK
I'don't mind waitings

Jack goes quiet again. A lohg beat., Finally:~

CASTIEL
How dodyou feel?
(off Jack’s look)
_AYou’ve beensw, gquiet.

. JACK
How long have you bee
ask me that?
on @gass. A smallismile. -

) CASTIEL P '
I dldn’t want to overwhelm you

On Jack.wHis v01ce 1s=

1a1ntlve.- He seunds weak... lost.

JACK :
I feel—— strange. But I,can’t tell
if that ‘s because of what happened
- to me, if it means something. Or
if- T just feglystrange begause.
it’s over.
- (off Cass/ s, Look)
'The plan. My destiny.

A beat.

_ JACK-
I was ready to die. I wanted to,
for Sam, for Dean-- for the world.
I wanted to make things right.
i NOWae s
‘ (then)
I don’t know why I'm even here.

Jack’s words, his pain-- they hit Cass hard.

(CONTINUED)
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»"'ONTTNUET‘ e . - e R 14 ..

CASTIEL
Jack.
(then, flrmly)
You never needed absolutlon from
me., Or Sam-»

JACK
Dean?
CASTIEL -
Or Dean.
{then})

We don’t love you because you’ red‘y~
useful. Because youw fit into/Some"
grand ‘design. We Jdove you becauseﬁ&i

you'redyou.

On Jack, taking thatedn... touched, But—-- something’s still
gnawingat him. ‘ Lo

JACK s

God the Empty. .4 Blllle..,gf
Fveryone's so mad at us, and I
den’thave my powers—%.t.
nothing I can do toprotéct us.
(them),

0ff this painful bit;QMﬁfather—son'bonding—u

15 INT. APARTMENT. 15

Sam and Deaegfinlsﬁ downloading Charlies

SR DEAN
CiWerve made some big enemies 1ately
’ lL:‘Butdi. .

S5AM

Death-- she wants to send you back.
Everyone who's crossed over from
.. other worlds. Sent back-- to
' worlds that don’'t exist anymore.

Cbﬁflie nods, tears welling—- ‘angry, scared, bitter.

CHARLIFE
So—— she's killing us.

(CONTINUED)



b

[6;]

"Despair" ° '~ Pink Pages ‘ 3/5/20 18.

~and confugion grow1ng—* and her anger.

On Sam and Dean., Yeah. Trying to be ginger--

. DEAN
We can’'t say for sure yet, but...
Stevie fits the pattern.

Sam and Dean are respectful, gentle. But hearing this
part-- it’s more than, Charlie can fake. BRISTLING-

| CHARLIE
The Eattern.

A beat,  as Sam and Dean ldok uneasy. Chaﬁiieg<hefﬁﬁeartbreak

CHARLIE
I told myself I’d never de’ it

again.< The love thing. *
On Charlie-- she’s\lost™a lover be;“ *
CHARI.IE R & *
Butwthen I do, and the: second I det
my gquard down—— Stevie's just.d. , *
gome. o
Charlie swallows/her tears- her anger'still burns.
*
They don't owhw-at to say. Then=~ Sam’s» phone RINGS. Hé *
gives an apo ’getic looky turns to answer it-- *
T
*
*
o DEAN - ' *
Charlie. I'm SOrry. ‘ ‘ *

& on Charlie, scared, angr?—— but thawing. But before they can *

say more—-- Sam’s face goes pale. Finishing up-- *

(CONTINUED)
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15 . CONTINUED: (2) _ e o 15,
SAM
Right-- okay.
He hangs up-~ uneasy-- turns back to the group. ;Qﬁ:‘ "
-DEAN
What? '

SAM . ‘
Bobby., He wa® on a Hunt with S
another Apocalypse World refugee--
Greg. Guy just... vanlshed.

CHARLIE
It’s spreading.

. SAM
I think(so.

DEAN

No one’s safe. ) Anyone Wh ;
crossed over from other. wo lds—w
anycne Who s ‘been resurrected-4

Sam and Dean'are'n'arly frozen by fear., Charlie; seeing this--=*
nyone else to die-— prodssthem. Urgently-- * .

CHARILIE > 5 : *
: *
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15 . CONTINUED: (2) - T 15
He hangs up-- uneasy--

DEAN-
What? e
SAM o
Bobby. (He was on a Hunhtowith
another Apocalypse World refugee--—
Greg. \Guy just... vanished.-

DEAN
It’s spreading.

SAM
. I.think so.

DEAN ¥
No one'sisafe. ‘Anyone, whofs. . :
crossed ‘gver «from other worlds=:
anyone who' s been resurrectedu—
As Dean speaksy FAVOR SAM Strleken.v An awful idea forming.

DEAN
' They ré all on Blllle B llst.

Dean glances at Sam-~ clocks hlS look.

DEAN,

Sam?

Eileen.
16 INT. IMPALA - NidﬁT~(be) ' B 16

Dean drives, . Jack and Cags in the back-- ag§ Sam, in the
- passenger seat worrledly TEXTS EILEEN.

SAM: ”Walt‘out;by your -.car. (We're on the way. "

Eileen T.;T “back on the other end
EILEEN.k”Please Sam—— tell me what & going on?”

Sam is grlpplng his phone like a lifeline. Tormented,
fraught W1th worry about Eileen.

- SAMg "Just walt We ' re almost there.”
As Eileen responds, ai little grey ”Typing...”‘in progress

. icon appears. and then-- it STOPS. It hits Sam like a
- knife. BAn ominous portent.

{CONTINUED)
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16  INT. IMPALA — NIGHT (PMP)

Dean drives, Jack and Cass in the back—- as Sam, in the
passenger seat, worriedly TEXTS EILEEN. =

SAM: ”Wait out by your car. We're on the way.”

EiYeen TEXTS back on the other endy

ETILEEN:) “Please Sam-- tell me what's godng onV"_'

Sam is grlpplng his‘phone’ like a llfellne. Tormented
fraught/with worry about Eileen. s

SAM: “Just wraifté We'’re almost there.”

As Eileen reépon&s, a little grey ”ij;gg..." in progress
jcon appears. “And then-- it STOPS, " It hits Sam/like a
knifes - An ominous( portent. e

"(CONTINUED)
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f‘)‘\?.TmT'hTTTE"D -, -i 6

==

-

TGN INNG . S . ——

Dean glances at Sam-- sees hlS profound worry. Guns it even~’  *
harder. - L

Off Sam, hope slipping away...

17 \EXT. ETLEEN’S APARTMENT - NIGHT

Adquiet street at night. We hold of“the quiet and stlllness
for a beat, until, flnally-— g .

-—the IMPALA roars into, frame. Samfgets out; moves\to the
sidewalk .« Then sees somethlng. f“‘ L

*

EILEEN'S ‘GAR ™ Door opend Hersbag dropped on the street. He
approaches with'a heavy heart~- Eileen iswmowhere to be seen.

*

He looks at thefground. And sees-- EILEEN'S PHONE.

Facedown. He pleks it up-- a small crack on the screen, from
a short drop. A photolof Sam as‘hershemescreen. (He swWipes
up oft the homescreen-~ Sees Eileen’§ in, progress last
message, $till UNSENT CNokay, at mys=ear. s Now tell me” And
that’s it. iR

D % ¥ % o of

Sam is GUTTED. Eileen is qone

Slowly, Dean, Cassy™and Jack flle out from the Impala,
joifiing the motionless Sam on the curb. A funereal mood.
Dean watches Sam keenly,,sees thls gllmmer of Sam’s future
extinguished. It breaks his heart. |

~ DEAN
Sammy~--

Sam grabs Dean’s( arm—~ both for support and to\stop Dean from
speaking. Sam can_t go there, won’t go there,

“uatt SAM,.

If I let myself~— I'11 lose my
mlnd I—- ‘canft.

. (v01ce breaklng)

Not Fight now.

We see Ja ‘and Cass':react.™ Thelr hearts breaking for Sam.
After ‘a long beat, Sam swallows his grief-- heroically pulls
himself together. Thiough pain;=and shock—— LEADER SAM kicks
back in." Resolve formlng——

SAM -
We have to get everyone to safety.
Anyone who could be on Billie’s
llst.

(CONTINUED)
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CASTIEL
Where?

. 5AM
We need a location, somewhere in
the middle of everyone--

A beat. Sam is thimking.

SAM S
~Somewhere {secure, ,contained. Then-—
throw up every last bit of wardlng _
we ‘ve ever used, andéd.. pray.

On the others:<alil onboard. Butffavor Deahiéga plan forming.

DEAN
You do that.

SaM ‘
What? What ,are you going to_do?

DEAN - )
I started this--— I hav' o end it.

SAM
Dean——

DEAN_

Your plan, prot ectlng the others-=<
it's good,ngut 4t _can’t last
forever. .- -

(then) -
I couldn"t make Chuck pay, but
Billie-—\I've got her /blade. Her--
her I car kill.

1 gAM
I don’t--

kN DEAN
We.don’t have another choice, Sam.

Sam.: an‘-C ss trade locks-- neither of them likes how Dean
ght now. But he's right«+ someone needs to stop
To reassure Sam, Cass-—-

CASTIEL
I'll go with you.

DEAN
Great.

(CONTINUED)
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17

- one. A quick emotional BRO HUG... and they pull apart.

A glance between Jack and Sam-- Jack 11l go with him. The .
lines are drawn. On Sam and Dean-- Dean’s fight is a rlsky

SAM
Be careful.

Dean shrugs-- fopces a smile. In a fight agalnst Death—v'no
such’ thing. Dean turns o the Impala-— leadlng

_ DEAN
Come on,- Cass.

Qff Dean, ‘burning for some payback-- for éi;iéht~—

DEAN .
Let's go reap the reaper. .

Off Sé&m and Dean’s two-pronged m1551on to -defeat Blllle and
savé herx human targets; we...

BLACKQUT,

END OF BCT/TWO
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19

ACT THREE
EXT. GAS—'N-SIP - DAY (DAY 3) - 19'
Sam pumps gas ‘with one hand, holds his phone to ‘his ear” w1th
the other—-- all while keeplng an eye .on Jack seated in the

paSSenger seat of Efleen’s car. L *

|\ SAMA(INTO PHONE)
What'd you £ind?

And we BEGIN AN INTERCUT WITH:

EXT. ND LOCATION /L CONTINUOUS

Where DONNA HANSCUM pacee, outside her truck. .

DONNA HANSEUM

.The. old Harmon property..s lt s .got %
an abandoned,siloc. Should flt the ' '
bill.

(then) S
"It*s just south of me, in Hastlngs. ‘ ' *

IT'llfsend you the @oordinates,

SAM 4
Great—+ thanks Donna.‘

Sam glancges, at Jack 1nJ’“
Directiénless.

lost.

- DONNA® HANSCUM
I've put" out an APB to everyone I ;
knows< Lim, intouch"with Bobby, he’s
doing:, 11kew se. .
—ftheﬁ*?
What 5 the plan when you get here?

N SAM
still working onvthat.

Sam hangs: up, finishes pumping--.moves to Jack’s w1ndow.
KNOCKS . Jack rolls 1t down.

SAM
Got a job for you.

'JACK
Me?

SAM

I need you to drive.

(CONTINUED)
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T CONTINUED: == e Sl EN 19
JACK
B What? I don’t know how, I only did
it,once--
SAM

I've gotta work-- dig through the
archive,(pull up wardingspells. I
can’t Mo that with one_eye on the
road, 80...

‘He holds out the keys. “afbeat, theniJack takééiﬁhéﬁ;i.

JACK
Okay.< I'll drive,

He slides over behindithe-wheel.

As Samslips inte the passenger \seat.... and thé®car pulls out
of the Gas-N-Sip... S

.20 INT. MEN'OF AETTERS - LIBRERY - DA%T_ 20

Dean and Cass arrive home: Mov1ng fast, all business. “Dean
immediately starts arming up' for the fight, abead. -

DEAN ;49
Got the key .to Blllle s Tibrary?

Castiel mods. Then—— ) )
CASTIFL

We don/t even know for sure she 11
be there. n

Dean considers tha;“ shakes it off.
& i DEBN
Werll rash' thesplace, start
burnlng books/.
‘(then)
"Whatever it takes to! smoke her out.

With a flourlsh Dean plcks up’ DEATH S SCYTHE, prepared to
finish what he started. Off thati .4

21 EXT. SILO ~ DAY N & | 21

_'Sam s ‘éar pulls up to the edge of an ABANDONED SILO, DONNA
ﬁi,HANSCUM walts outside.

”As Sam and Jack pile out of the car-- Sam and Donna lock
seyes. A sweet beat-- old friends. As Sam and Jack approach--

(CONTINUED)
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21 " CONTINUED: [ 2T

DONNA HANSCUM
(warmly)
Hey, kid.

Jagk nods, but he’s eager-- already on mission.

JACK
I’1ll help put up the wardlng

v saM
Good idead

As Jack ‘entérs, the silo, sDonnasand Sard hug'm_ﬁonna”clearly

knows about; Sam 8 logg—-—

DONNA HANSCUM
I'm Sorxy. About Eileen, °

Sam winces. AppreClates it, but | can'
now. \ Donna, 1ntult1ng that——

 t&ik about it/right

"DONNZA HANSCUM
Bobby#s inside ‘with hlS crew,
We'’we got more folks headlng this
way . < 4

(then)
I put out calls to the ‘other
Hunters. Garth, Jody and”the
girls... they‘re on high ‘alerty
ready to act,/if we need then.

SaM |
They’'re not on ‘Death’s list—- they
shouid be okay. :
(theq) : -
- Yourll be'ckay. We’'re justilucky
to have you Welping with thish

Donna nods; reassured and\appreciative,

T DONNA HANSCUM
Anything you need,

5AM
(a2 nod to the silo)
Jack’1ll fill you in.
Donna nods and heads inside. Sam’s about to follow, when--—

" ‘ANOTHER CAR pulls up to the silo. Sam stops, watches-- as
CHARLIE emerges from the car. Sam smiles, as she approaches.

(CONTINUED)
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'SAM
Glad you came.
Charlie looks to him-+ still hurting—-—
CHARTLIE
I just--»I don't want this to
happen to anyone else.
On Sam—~ he knows.
As Charldésheads into the gilo, we FAVOR San
responsibility ahead of hdm. CUT TO-z
22 INT. SILO -+ DAY 22

Our first glimpse ©f the silo’s 1nterlor, fllllng up with a
ragtag, group of=AU HUNTERS. Mestly adults, but therxe are two
KIDS#in\the mix-— (LILY and DANA,wéurfently!being/comforted by
their AU Hunter PARENTS.\, (Note: let’s try to get, alfew
estab¥ished faces in(the/day playersmiz~< JULES, or CALfrom
Ep. 1503.)' They've breught day bags;{ sleéping bags, a
cooler.. theyrve been imstructed they mightybe here awhidel
There’s a general MURMUR f£rom the group, as they get
acclimated to thelr fOItIESS“* &

FIND Sam_and AU BOBBY, stan ing apart from the group. Sam’s

standing over a smally ‘rusty/FOLDING TABLE-— MAGICAT, BOOKS
spread out, around him e both “got ©ne eye on_the
somewhat restive group: 1's feellng £he weight of his
responsibility., Bobbyy, feeling Sam’sd{conCern——

They /et it

it orxy “you're the’Big man heres
(off Sam'’s look)

Told“them getting herewwag' the

order firom the boss-- and they.all

came running.s Ne hesitatien.s

“"(half joking, re: the

7o crowdfs sSizel)

, Only worry I've (got is the 1av

fQJSLtuatlon.' Didn"t have time to

“truck in a Port-a-John.

those logistics hadn’t éven ocgurred to him.

SAM
Well-- if Dean and Cass pull this-
off, I hope we won’t be here long..

BOBBY
Eh, it’s okay. I brought a bucket.

(CONTINUED)



"Despair" Production Draft 2/24/20 27.

0ffsSam, praying £his Wlll“wor:

CONTINUED: | | e - 22

Sam and AU Bobby trade gallows smiles at this llttle joke.»¥4
Then, more seriously-- )

BOBBY
Thlnk itr1l work°

Andnoff Bobby’s words, we find Charlle, ‘Donna, and Jack-;e
PATINTING SIGILS all over the silo’s walls. ‘ e

o SAM ;
Angelic warding~- Aramaic,
Enochian, and thds.

(re: the notebooks) D B
ASpell T found in Rowena‘'s thlngs.z
“Praeses Magna.”| 'Should.boost the : *
strength of all the wardlng g : '

"BOBBY
“Should.”

On Sam,.@ weary, nNervous shrug,-

' SAM "
It’'s everythlng I ve got

,,"FIND JACK.

He’s painting Slglls on the"walil,” near the, ground. Brushing
stuffaway,) he finds a" little" Yusted HOLE in the sile.. s a
crack of sunlight, a Slngle WEED growing out of the floor4

Donna, palntlng Slgll‘ nearby, spots it--_€omes closer.

DONNA HANSCUM
. I'm no expert on this fhoodoo stuff,
but-< best if we patch thatoup, .
rlght9

JACK
) Yeah° I guess, so.

Donna steps agide to get supplles, but we stay on Jack..." as
he regards #the weed. -Almost transfixed... from Jack’s POV,
the:weed 16oks subtly altered,\alinost lysergic-- pu151ng with=
' (For VFX reference, see: “MTDSOMMAR. ")

‘_ed he raises his hand towards the weed... it’s almost
@éican FEEL the energy, the LIFE emanating from this

gyﬁslender'stalk. But as his hand gets closer...

J.the weed WITHERS, suddenly and dramatlcally... turnlng to

Eﬁf dust. Jack recoils, startled-- staring at his own palm.
- What is happenlng to him? CUT TO--
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23 INT, BILLIE'S LIBRARY - DAY

Cass and Dean emerge from the stacks, arriving at...

BILLIE. Seated. Alone. As if she’s been waiting.forféﬂ'
Dean and Cass stand, facing her-- tense but resolved.:@ '

_Weary, almost fatalistic—
BELLIE
So... I guess,this is the part,
where T say... “Hello, boys.”
On Dean. A térse, no bulishit nod. Itlis ié

An eyebrow raise from Billie-~ as she rises from her chalr.
Imposing. Staring them both down.

. BILLIE
Hello, bo¥s.

Dean tenses--shere we go--

BILLIE
What’s/the plan, Dean?
{(glkances at the cythe)
Take me down with: my”oWn weapon?

Dean gripenit tight-=- steely.‘:

CASTIEL
: Somethlng l”ke that.

‘BiLLIE
'“bétter work ©n his aim.

et 'DEAIN
Thlng is, that time... I‘wasn’'t
trylnq to kill you.

Dean means bu51ness. "Billie puts on a,faké-sad look.

S BILLIE ,
Aw. What’'s changed?

: ~ DEAN '
- I don't know. Could be that you ve
‘started killing all my friends.

Onx illie-— a gllmmer of somethlng. Cur1051ty, amusement?
But she shrugs it off-- re51gnlng herself to this fight.

( CONTINUED)
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2 3 o CONTINUED . ' v no . 23 P e

BILLIE
‘Interesting.’

Then-— she swiftly flleS her wrist, flinging Dean hard
across the room! :

Cass, charges her, but\Billie RATCEETS Cass—- hard agalnst the
wall, Billie grabs him-- pushing him back. Her flngers
tightdon his threat-- ‘ S,

Cass struggles, can barely speak... shoving back=aga1nst her,
he pushes'on her arm... sees a FLICKER of”paln. ~Her wound.

As Dean recovers' on the ground, Cass croa-slput——'

CASTIEL
Dean-- Her arm--

And before Billie can react, Dean LUNGES—— JAMMING the blunt
end of Jiex” scythe deepminto the wound 1n “her, arm.

Billie GASPS, GROANS—— dropplng Cass and whixrling on Dean--
'nght as Dean SWINGS the scythe at her' Billielcatches the

blade’in herfhand-- but she’: wrong ~footed, s#ill thrownwoff
by the jab to herfwound-- -

Dean presses his advantage, fshlng her agalnst the wall,
ralslng the blade up agalnst‘her THROAT'

Blllle tries togsstop. it, grasplng at the” scythe’s bladesto
halt its creep..% but the .edge ' digs lntO hexr palms...

...a tense, excrucratlng standoff... Dean and Billie face to
face... Dean on.. the erge of ending her.

- DEAN
It!s over.d

.o (then) ! |
~Call it off. “Stoprkilling my
people.

On Blllle Somehow, through the paln-— she lets out a deep
LAUGH. Dean s rattled, but keepsg’ the pressure up..

BITLIE
I didn’t hurt your friendss
S DEAN
What? E

BILLIE

" You’re in the wrong place, Dean.

(CONTINUED)
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23 CONTINUED: {(2) 23
off that puzzling comment--
24 INT. SILO -~ CONTINUOUS

ON SAM. As he recites a LATIN SPELL--

SAM
Has virtutes conliga. Eas,integra. ... .7
- Bas firma. { Nog omnes Sexva. T

Alldthe SIGILS blaze #with fresh power ...

Jack, Dénha, Charlie,. and Bebby stand by_ng_iﬁ the AU
Hunters ‘watching... as the sigdls DIM. Theispell complete.

In the hush,.we hear the whimpersgef a YOUNG Béi, a child AU
refugee we sawg earkier. Everyone locggwaround,'expectant.

CHART,IE
What do we dompnow?

SAaM
Welwait.

And then--
%7927IP. Sam turnhs his head...fsees the kid“s PARENTS.

LoockingyConfused=- _ongsthe:edge :
DISAPRPEARED. % N

Off Sam’s horror an

25

25

R “~,3,ﬂDEAN-
What are youw saying?

L BILILIE
If people drewgetting gone, I'm
. guessing: it’s Chuck. And that
" means: you're just wasSting time.

Deaﬁ,kfattled, trades a quick kedksto Cass, back at Death--
 she”s deadly serious. As that lands engthem both. ..
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. 26

27

' Sam, Donna, Charlie, Jack, and Bobby look around in fear and

INT. SILO - CONTINUOUS | 26

fright--

BOBBY
Sam?

SAM
{horxified)
It’s not working.

FIND oné ‘of the missing child’s parents._ldiiévingf abject--  *

AU PARENT
Nog no--

ZZZZIP! They’re /Thanos-ed (VFX)—— brutally ripped. from
realitys Chaos erupts-- as the ‘Huntexs START DISAPPEARING,
onel after_ another-- ZZ7ZTR ZZZIIP ZZZZ

Charlie mowves to Sam—-

CHARLIE
Sam. What do we do

7%2Z4TP. He turnsk Charlieﬁis.algeadv GONE .

INT. BTILLIE’'S LIBRARY - CONTINUOUS ‘ 27

Dean's 'stidl got the upper hand but he’s reeling from what *
Billie’s saying.

"ﬂSee for yourselsf . ‘ ‘ *

Cass, trepldatlous, pulls backsher jacket—~ the flesh is *
festering, writhing. Cass and Dean trade looks: fuck. *
BILLIE
You killed me, Dean.
{then)

So yeah, no. I don’'t care about
your friends. I don’t care about
your family.
(then)
(MORE )

(CONTINUED)






~ul

5]

"Despair" Blue Pages 2/27/20 32,

28

"BOOM. Off the

CONTINUED:{2) - ZEN—

BILLIE (CONT'D)
(then) .
I'd like to see you. dead.

Then, Billie takes an opening-- gets a grlp on the scythe—m

BAM! Uses the scythe’s bar to knock Dean back, HARD—~ rlght.
into Cass. They go down! i

On Dean and Cass, (fearful... as Bidlie raises the,chthe;'
looming over both of ‘them. Chp., TR

BILLIE
1'm so glad you came.

As Dean'and Cass,start desperately retreérv gf”rom Billie,

back the way they came in--

INT. SILO - CONTINUOUS 28

~Charlde’s gone,. ‘the other Hunters apenr pfdly dlgappearing.

or” JACK, mesmerlzed hoxrified by the' fnage. On" Donnag

watchlng in dlsmay—-

Sam turns to Bobby. As Bobby locks eyes with him, Sam
watches helplessly as—— ZZZAZZIP . [ Bobby ' SwGONE.

Sam turns to Jack and Donna the'last ones standifig in the
silo. Donna at leastsshould be safe==, she’s notfonithe ‘list.
But then, almost as 1f} es dithcoming-—-

‘DONNA'HANSCUM
Sam? DO

And then—- ZZZZZZIP. AaD6hna Hahscum is oblitexated, right 4n

front of Sam andf‘Jack’'s eyes. (N6te: this shouldwbe our
biggest, fullest VEX.:of what these dlsappearances Look like.
Donna, FULLY. Thanos ed., A devastating, image. )

ALONE. ..

BLACKOUT<

END OF ACTWIHREE




"Despair" Blue Pages ' 2/27/20 33,

ACT FQUR

29. INT. MEN OF LETTERS - STORAGE ROOM — DAY

The quiet of the bunker Then—— the quiet is broken,»as Dean
and Cass spill out the deor to Death's llbrary In des rate
retreat from Blllle O

. : DEAN
Come on. '

Dean and Cass hustle outs

230 INT. MEN.OF LETTERS - LIBRARY < MOMENTS LATERW A30

Dean and Cass keep moving, retreatlng from Deathmm

) CASTIEL S
Dean, Where are we going-—gm,

DEAN
Ifdon't knowm—

CASTIEL 4
Shefcan find us any;

I know-— I"
Dean'ls spun out. Doesn'trknow where to go, what the plan is.

And then—--/he MOANS sudden agon¥y.< Hesclutches His |
heart, nearly brought; “hiseknees. _ ‘ |

On Castiel-< worrled W;e BEGIN AN, K INTERCUT WITH... |

B30 INT. MEN OF LETTERS - CROW’S NEST -/ INTERCUT B30

BILLIE stands. Her palmg cut, festerlng from her £xesh *
wound. She grips her scythe tlght knuckles flexing on, the
handle-- SQUEEZING. Shes furious, 1mp051ng As menaCLDg as
we've evér seen her. : :

P BILLIE
It’s you, Dean. Itfs always been
you.
She SQUEEZES again-- | _ ¥

- BACK- ON DEAN, in the library-- in agony.

CASTIEL
Dean—-

(CONTINUED)
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CONPINUED: j | _ 530

o
L
<D

DEAN
My heart-—- I can feel her...

He MOANS again-- in torment.

BACK ON BILLIE. Her hatred of Dean burning in her liké.a =
revelation. . '

BTILLIE
Death-defying,\rule-breaking# you i
are everything I lived o get
right. To put down To fame.

- BACK ON ‘CASTIEL.s . powerless £o protect Dean, ‘as he’s brought
to the edge of death. His/ heart’s being crushed by Death.

And Cass hears(Bildie, gettingpcloser—- Dean @dmmobilized by
pain. _ Desperatey Casg hoists Dean’s arm over hi§ shoulder, *
‘starts dragglng him away, pulling hlm around a corner~—

BACK ON BILLIE, entefing the llbrary;— dé

BILLIE
You are human disorder

Billie arriwves at where ‘the 'were,.. but they're gone. Her
- eyés track their/escape, as he'rounds the cornerd.. to an
OPEN DOOR. She follows thel_

30 INT. 'MEN OF LETTERS = HALLWAY - CONTINUOUS 30

Cass strugglesy dragglng & moaning Dean down)the hallway...
as they round a corn out of sight.

Death emerges atfahe end of the Mallway. Hot,onctheir tailq
As she drops th ‘scythe with a heavy CLANG, sheé resumes her
slow, relent;es rsuit——

- BILLIE
Come oL, Dean You can’t escape
‘ me.

As she does,:she drags her seythe-— it rasps and scrapes
along the floor—- terrifying.! Utterly confident that she
will kill Dean.

BILLIE
Don‘t you think it’s finaXly time?
Time for the sweet release... of

Death?

off Billie, implacable, menacing—-



"Despair" .Blue Pages 2/27/20 35.

31

INT. MEN OF LETTERS —iDUNGEON — CONTINUOUS 31
Cass maneuvers Dean irside-~— as he releases Dean, he races'te}”f
the door... cutting his palm, hastlly slapplng a BLOOD SIGIL-
on the door, activating it-- SR

foranow.

BANG! Just as Billie arrives at the door. Stymied;-

On Dean-- takind a'deep_breath--,rubbing his che

CASTIEL
It worked.
(then)
Itrblocked hexr gripgon you.

Dean just barelyinods-- still reelimg, out 6T breath.
CASTIEL

She canft get us in hexe. ‘.Youﬁie
safe. [ & j

On Dean. Reécovering phy51cally~~vbut Stlll spun. Something
BREAKING'dn Dean. How did he ernd up hepé?“How could
everything¢have'gone so horrlbly wrong?

Cass sees this-~ Dean’s devastatlon His uncertainty.

CASTIEL
She said that wound was killing

On Dean. Wdﬁh‘eeﬁie, gudden certainty--

L DEAN
"Werll lose.
- % (then)
I just-- I walkedwussinto another
trap. . All because I couldn’t hurt

Chuck, ‘cause I was angry-— ‘cause
I needed something to Kiudl.
(then)

Cause that's all I know hoew to do.

CASTIEL
Dean——

(CONTINUED)
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31 CORTINUED & {2y — : 31

They're both distraught. Everyone they care about is in
danger. ‘ W

DEAN
Everyone'’s going to die, Cass. And
I-- I can't stop it. :

Cass's heart breaks to see Dean sof broken. But: just,then——
BOOM! » Billie’s POUNDING at the doer.. Dean and Cass turn to
the door. Billie’s outside, banging to get in. o :

She POUNDS again-- Cass logks around-- with éach BOOM, the
warding SPARKS... like itfll all come down’ at’any moment.
On Castiel, devastated-< he tdrns to Deant, Sees his
resignation, his guilt and/ shame. o

‘ : CEAN W A :
She’swgonna, get through that: oor.
And shefls gonna kill you-= then
she's gonma kill me.

BOOM. BOOM. , And as the llght sparksvagaln, illuminatdng
Dean’s face<~ something @ccurs to Cass.d The'spark of an
idea. He looks“down at his bloody palm, then back at Deani

And. . we see CassfsoPOV of Dean agalnu— his fac¢e drawn, drained
of ' hope._  But still beautlﬁpl 78tdl]l Dean Winchester.

There’s somethlng " One thing—-

Dean glancesdskeptical fat Cass»— then stopsg. ™ He sees! Cass
is dead seriouss BOOM. Cag®, coming clean~- :

| A easorar
When Jack died-- I made“a/deal. A
deal to save him.

_ ) DEAN
You what?
CASTIEL

The price was my life./ When I
experienced a moment oftrue
happiness, the Empty would be
summoned. It would come for me,
and take me intco itself...” forever.

*‘QOM._ Cass keeps going.

(CONTINUED)
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31 CONTINUED T (27 - : : ; 33
DEAN
B Why-- why are you telling me this
now--—

Cass 'is pacing, prOcéssing—~ working out an epiphany.

CASTIEL

Since I took that burden; that
curse-- I've always wondered what
it couldube-< what my true
happiness would even look Like.

(smiling) : :
I/ never found an answer. Becau5e
thé one thing T want—- it’s '
semething I know /Il can’t have.

On Dean, arrested by this strange confession. Cass looks up—-
- eyes filling with tears. And the beglnnlnq ofwjove

CASTIEL 5-‘;§3_ 7
But I think I ‘know now.f‘Happiness
" ¥snrt in the having.” :It's’in--
Jjust belng.: Just<— saylng it

'and he fixes Dean with his stare..,BOOM.

_ DEAN -
— Saying what; Cass? .

- CASTIEL:
I know» how you see yourself Dean,
The game way 'oUf efiemies see yows
You're destructlve, angry——- brokend
“Daddy’ s=Bliiht Instrument.”

Dean senses Cas

; 5 urgency-— but| he /has no idealwhere Cass’s
words will lead:i’ :

e CASTIEL
. You:think hate and anger_u +tHat
““‘Yhat's what dri¥es|you. You, thimk
that’s who you are. :
© (then)
But it’s not. BAnd everyoné€ who
knows you can see it.

DEAN
Cass?

“”?BOOM. ‘Cass, undisturbed, keeps going.

(CONTINUED)
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31 CONTINUED: (3) ‘ » 31

CASTIEL ‘

Everything you've ever done-- the
good and the bad-- you’ve done it
for love. You raised your brother--
for love. You've fought for this
world-- for love.:

(then)
That ‘s’ who you are.

(then) L
You‘re the best and most _caring man.
en Earth.<{ The.most selflegs and .
loving human beifig I‘ve ever knewn.

BOOM.

CASTIEL ,
Eversince we met, efer gince I
pulled you cout of Hell... know1ng
you has changed me. Becduse)you-
cared-- I cared. Y N
(then) ‘
Abolat you. Bbout Sam,,and Jack—-
“afid the world. " ¥béu did that
oDean... you changed me.gﬁ

~Dean 1s emotionals Cass’s words have hit him’deeply--
strlklng right at the core of hls self-doubt. But-=

DEAN
Cass. What does this have'tg do
with-—< -
(then, emotionall .
Why does'thiSTSOund like goodbye?

: CASTIEL
(beamlng)
JBecause lt ig.

On Cass—— almost beat1flc. Eyes oper, heart full-- somehow l
happier than welve ever geenchim. BOOM! /The warding
fritzing, - SPARKLINGu— abouty tocome downs © Cass pays it ‘no
mind. i - o

beahfiéiafﬁnned, confused. Cass.if it up, ready to speak his
deepest . truth. :

CASTIEL
I love you.-

* On.Dean, shocked-— receiving this declaration from his best
. friend. On Castiel, filled with joy. Dean can’t

-+ reciprocate, but Cass doesn't need him to. Saving Dean,
“" gacrificing himself, speaking his truth-- Cass is at peace.

(CONTINUED)
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Si

DEAN
Casgs——

The moment is cut short. As—-

»BOOM! ‘A DARK RIFT forms in the room. Leaking black@ooze

Like the one we sawawhen Nick tried to summon LuCLfe‘
the | EMPTY last season-- e

And &t “the same tlme—m
BOOM! THE\door FLIES. OPEN and Billie bus,bf;' _v
scythe in\hand-- a menacing silhouette. ady to “kill them
both. : U
As she regards {fass and Dean—— and the DARK RfFT;
CASS pulls Deanyeclose-—

CASDIEL
Goodbye, Deans

Then, he?SHOVES Dean asife ds—— -

FOOM! BLACKSGOO, erupts from the rlft (1ike" the goo that
attacked Heaven last season)-—.

Consuming CASS and«BILUIE.

Like ‘a (TIDAL WAVE. And ‘then:-

We’re ON DEAN..
CASS. BILLIE. The rift. They’re ALL GONE.
Dean’s all alond

And off that heartbreaklng 1mage, we. ..

'BLACKOUT.

END OF ACT FQUR
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32

33

34

35

36

37

ACT FIVE

EXT. SILO - DAY ' 320

Sam and Jack have emerged from the silo... sPeechless,!pale,
Devastated and traumatized beyond words. R

sam*s trylng to call Dean-~- but itfgoes. stralght tou ” 
voicemail. Sam hangs up. Jack walks around 1n ‘the siinlight——
dazed, heartbroken.

JACK
Sam? Was it just them?

On Sam, listening—- to thé wind in the trees

He can’t hear
anything arcund them-- no traffig. WNo people.i:

SAM
I don't know

But off our worry—~ what if«Chuck took out everybody7—— we
begin al brief, desola“e montage of—~_,

EXT. GAS-'N-SIp = DAY‘ 33

THe ‘Same Ga$- "“N<Sip~Jack and S'a

fﬁeled up at. A couple cars
around. _But nobody in si

EXT. STREET ~ DAY 34
An intexsection, A car, idling near a $STOP SIGN, engine
running... no _one begh: the wheel.

EXT. PARK - DAY 35
A park, on a préttf”day A DOGlruns across frdmes.. trailing
its leash. But o, owher—— no humanss—anywhere.

EXT. SILO —.DAY € , | o 36

On Sam, ‘worry growing. Jackl watches as Sam’tries Dean“agaife-

INT. MEN:QF:LETTERS - DUNGEON # DAY _ - 37
Degﬁ‘s*ﬁhone rings. But Dean doésd’t answer. He’s in the *
corner, -back to the wall. His bestifriend dead-~ only a *
bloody handprint on Dean’s clothes remains. Shattered, *

hopeless, ALONE. And off that desolate image, we——

BLACROUT.

TO BE CONTINUED...
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- APPENDIX A

NOTE: To be shot with Scene 28; This scene will be shot
ing Episode 1518, but will be used in Episode 1519._”_‘:_:;.':1._- _

T. SILO —~ DAY

<@ e empty s nna, Charlie and the AU
0 f\all vani ‘ i i . Only they're
‘BACK. .. right where Ch ' they trade stunned

*-L* o

* o % * o X





